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T
he political significance of the 

wedding ring has undergone 

at least one major shift, gen-

erationally speaking, during 

the lifetime of the artist Glen 

Fogel. By his birth in 1977, the second 

wave of the feminist movement had liber-

ated women from the either/or choice of a 

wedding band and, say, a job. During his 

adulthood, the ring has proven yet again  

to symbolize rights denied and granted, 

and to whom. Not surprisingly, the impetus 

for Fogel’s immersive video installation 

With Me . . . You occurred while he was 

staying in a motel on the way home from a 

family wedding, watching Home Shopping 

Network with his boyfriend. 

Studying the photography and display 

style of HSN, Fogel embarked on a project to 

videotape wedding and engagement rings in 

his family’s possession, complete with slow-

moving two-axis turntables, razor-sharp HD 

video, and star filters. The finished work is 

a tightly edited, synchronized five-channel 

video that spans four generations of the art-

ist’s family—from his great grandmother’s 

engagement ring, which was stripped of 

its jewels, to the rings of his mother and 

sister—and continues Fogel’s pairing of per-

sonal history with superimpositions of the 

self onto found or public material. 

Fogel meticulously documented the 

development of the project, including his 

requests for permission through e-mail 

exchanges, recorded phone calls, and 

records of his travels to Colorado and 

California to obtain the rings. One of the 

featured objects, his mother’s wedding 

ring, was lost by FedEx when he attempted 

to return it. Fogel’s letter to the FedEx 

claims department became the only docu-

ment exhibited with the completed work, 

as part of a handout distributed in the gal-

lery, bringing unforeseen poignancy to the 

piece while doubling back on its themes 

of symbolism. If the videos emphasize the 

symbolic nature of the ring through various 

distancing effects, the letter complicates 

this very notion by attempting to describe 

the literal loss of a symbolic object, posing 

a counterpoint that perhaps lay dormant in 

the work all along. Through its absence, the 

real object exerts its existence in opposition 

to its fetishized representation. 

Critic Nathan Lee has noted the shift-

ing variances achieved in Fogel’s work: 

“Mounted on a gyroscopic mechanism and 

shot against a variety of monochromatic 

backgrounds through a star filter, the video 

monumentalizes family heirlooms. At 

once sinuous and sinister, luxurious and 

melancholy, the work is an extension of 

recent projects in which Fogel reads highly 

personal materials (love letters, portraits 
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Fogel’s single-channel video Quarry (2008), 

in which he inserted himself into an epi-

sode of Law and Order: Special Victims 

Unit, replacing the character of a convicted 

pedophile through shot-for-shot altered 

reenactments, identifying himself as both 

criminal and victim. Similarly, the pairing 

of the emblematic rings and the all-too-real 

letters, both extravagant versions of senti-

ment, is devised to explore the contradic-

tions of growing up, including an unlikely 

mentor who appears to help the artist 

navigate through an unconventional adoles-

cence—one in which who he is and who he 

is supposed to be do not necessarily equate.

In previous exhibitions, Fogel’s pair-

ing of works has served to perform this 

kind of strategic conflict. He exhibited 

the video installation Art from Kansas 

City together with a sound/light sculpture 

titled Glen from Colorado. The works, con-

ceived as companion pieces, function as 

distinct yet related portraits of the artist: 

one is mapped onto a preexisting memoir, 

I Had to Say Something: The Art of Ted 

Haggard’s Fall by the male escort Mike 

Jones, and the other is from the artist’s 

personal archive of letters. The book is a 

detailed, first-person account of male escort 

Mike Jones’s intimate relationship with Ted 

Haggard, the former pastor and founder 

of New Life Church in Colorado Springs. 

Haggard served as the head of the National 

Association of Evangelicals from 2003 to 

2006 and is often credited with bringing 

the evangelical voting bloc to George W. 

Bush. Haggard used the pseudonym Art 

when he would visit Jones in Denver, the 

artist’s hometown. Critic David Everitt 

Howe noted of this work: “Glen Fogel has 

proved particularly adept at interpolating 

personal narrative into the messy politics of 

media culture. For his 2009 installation Art 

from Kansas City, he appropriated male 

escort Mike Jones’s memoir of his relation-

ship with evangelical icon Ted Haggard. 

Blacking out the majority of the text, Fogel 

inserted his name in lieu of the author’s, 

and left uncensored sentences containing 

the word ‘Art’—Haggard’s pseudonym—

turning it into a tidy, efficient pun parody-

ing an artist’s inherently compromised 

political position.”3

Its companion, Glen from Colorado 

(2010), is a fluorescent sculpture figuring 

the name GLEN as a luminescent/linguistic 

of lovers) through spectacular, politically 

fraught representations (TV crime dramas, 

political rallies). With Me . . . You forefronts 

a tense ambivalence between the ring as 

beloved familial artifact and symbol of 

state-sponsored relations.”1

The overall visual environment of With 

Me . . . You is characterized by undulating 

color—rotating, seamless images pervade 

the space with light and its absence, creat-

ing effects such as a shifting horizon line 

and a feeling of immersion as space fills 

and recedes, at times creating the feeling of 

being inside a rainbow flag. This ambient, 

illusionistic space is fractured, every three 

minutes, by the somewhat humorous sound 

of an iPhone tone (the one that announces 

a text message), and at once the videos go 

dark and the space is brightened by harsh 

fluorescent light. Within this transformed 

space, objects that symbolize love are jet-

tisoned into an oversize realm of commodi-

fication and display, engulfing the viewer in 

a monumental architecture of advertising. 

Paired with paintings of enlarged love 

letters written to the artist, the icon of the 

ring in all its overwrought sentimentality 

again becomes problematized by the poten-

tial impact of the artist’s detailed revela-

tions of his intimate relationships and their 

demise. The interlocking narrative revealed 

across the correspondence involves a com-

plex relationship between the artist and an 

older man who expresses conflicted desire 

for him, although he knows that “Glen” 

is in a fraught relationship with someone 

his own age, also an author of letters on 

view. Seemingly lecherous at first glance, 

this platonic involvement led to the artist 

coming out, with the older man fostering a 

relationship between the two younger men. 

The names of the letter writers have been 

changed but remain consistent throughout 

this body of work. As Holland Cotter noted 

of the letters, “read together they add up to 

a heated tangle of adolescent angst: infatu-

ation, fear of rejection, rivalrous anger, 

weepy resignation.”2 

The situation elaborated in the letters 

was also the subject of an earlier work, 

4 5

Video stills from Quarry, 2008, single-
channel video; original Law and Order 
episode (top) and reenactment (bottom)

Pages 6–7: With Me . . . You, 2011, installation view 
at Participant Inc, New York

Glen from Colorado, 2010, installation view at Sikkema 
Jenkins & Co., New York City





surrogate. A speaker directed at the light 

emits the voice of text-to-speech software 

reading letters written to the artist, often 

about him, with the sound of the voice 

controlling the intensity of the light. Both 

these works conflate minimal forms with 

emotionally, psychologically, and politically 

charged material, exploring the complexi-

ties of identity formation and in this case 

presenting a double narrative: Glen as Art’s 

whore, and art as Glen’s camouflage. 

Call me and we can buy love together 

(2009) is a series of more than one hundred 

numbered photographs taken with a cell 

phone camera in New York City subways. 

The images depict closely cropped faces 

in advertisements that have been marred 

by various forms of graffiti, revealing the 

persistence of homophobia, racism, sexism, 

and violence through at times uncomfort-

able forms of public discourse. While Call 

me suggests complicity in the capitalist 

advertising apparatus and With Me . . . You 

an exclusion from it, Fogel’s latest work 

assertively co-opts the most iconic of class-

elevating commodities, the automobile, into 

the realm of emotionality. Goldye (2011) 

repurposes his late grandmother’s Cadillac, 

which he inherited by default, into a light 

and sound piece of epic nostalgia. As critic 

Corrine Fitzpatrick observed: “Cadillac was 

named in 1902 after Antoine de la Mothe 

Cadillac, the founder of Detroit. When 

General Motors filed for Chapter 11 reor-

ganization in 2009, President Obama pro-

claimed ‘the beginning of a new GM’ that 

would be ‘once more a symbol of America’s 

success.’ The spectacle of Fogel’s Seville, 

out of whack and muttering abjectly, offers 

sad retort.”4 With Me . . . You falls within 

this constellation of works and continues 

the artist’s career-long inquiry into the 

intersection of personal drives and social 

rules—elucidating unstated sites for radi-

cal social experimentation in the wake of 

increasing alienation. Like his ongoing 

series of trompe l’oeil love letters, it is part 

of an evolving portrait of the artist, often 

painted by others.
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