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A still photograph is simply an isolated frame taken out of the infinite
cinema. - Hollis Frampton

From March 8 - April 12, 2015, PARTICIPANT INC is pleased to present Joy Episalla,
Street View Rear Window, a solo exhibition featuring recent photographic,
sculptural, and video work. The Garage series was originally shot in Sun City,
Arizona in 1989. Garage doors are membranes that separate a domestic interior from
the exterior street. They present a face that also functions as a kind of shutter,
like that of a camera. Episalla digitally edited the 35mm color slide images,
removing color, heightening values, and occasionally altering compositions.

Committed to the sculptural possibilities of photography, Episalla places one
photograph on the floor leaning against a wall, while another skins 39 feet of
gallery wall, melding with the architecture of the space. Aerial View 3
incorporates a large photogram propped up on the floor, sandwiched between Tayers
of overlapping planes of canvas and Plexiglas, stressing time, materiality and the
provisional.



The 3-channel video installation, Les Psychanalystes et le Marché, places the
viewer directly in the position of a membrane. The source video captures the
sculptural and temporal nature of the set up, running, and dismantling of a street
market in Paris, shot from a fixed aerial viewpoint. The three channels present
three phases of the action concurrently. While the video documents the scene in
front of the lens, the audio narrative describes what is happening behind the
camera. The artist’s oddly intimate interaction with the psychoanalyst couple,
whom have lent their apartment and terrace for the video recording, is mixed with
an interior accounting. The viewer experiences outside and inside, the scene and
behind the scene, simultaneously.

This body of work draws from, and relates to, the early photographs of Nicéphore
Niépce and Nadar, the films of Chantal Akerman, Hollis Frampton, and Alfred

Hitchcock, performance, drawing, and the legacies of modernist abstraction. The
artist explores the porousness of memory, along with the flux of processes, and
how process determines outcomes that retain the shifting instability of perception.

Joy Episalla has shown widely in the US and in Europe since the 1980s. Her work
has been featured in solo and group exhibitions at venues including the Centrale
for Contemporary Art Brussels, Aeroplastics Contemporary Brussels, the Mannheimer
Kunstverein, the Victoria & Albert Museum, Studio 1.1 London, Mercer Union in
Toronto, the Wexner Center for the Arts, the International Center of Photography,
Debs & Co, White Columns, and Momenta Art. She has been a member of the queer art
collective, fierce pussy, since 1991. Joy Episalla lives and works in New York
City.

Image caption: Joy Episalla, garage 5, 2015, archival inkjet print on Hahnemiihle photo rag,
40 x 75 inches; and Still 6 from Les Psychanalystes et le Marché, 2015, 3-channel video
installation
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PARTICIPANT INC's exhibitions are made possible by the New York State Council on the Arts with the
support of Governor Cuomo and the New York State Legislature.

Archiving and documentation projects are supported by the National Endowment for the Arts.

Qur programs are supported, in part, by public funds from the New York City Department of Cultural
Affairs in partnership with the City Council.

PARTICIPANT INC receives generous support from the Ames Family Foundation; The Blessing Way
Foundation; Foundation for Contemporary Arts; The Greenwich Collection Ltd.; Harpo Foundation; The
Ruth Ivor Foundation; Lambent Foundation; The Andy Warhol Foundation for the Visual Arts; FRIENDS
of PARTICIPANT INC; numerous individuals; and Materials for the Arts, NYC Department of Cultural
Affairs/NYC Department of Sanitation/NYC Dept. of Education.

Common Practice New York is an advocacy group that fosters research and discussions on the role of
small-scale arts institutions in New York City. Common Practice New York aims to collectively
embody the question, What is our common practice and why do we value 7t? commonpracticeny.org

PARTICIPANT INC is Tlocated at 253 East Houston Street, between Norfolk and Suffolk Streets on the
LES, ground floor, wheelchair accessible. Subway: F to Second Avenue, Allen Street exit; or JMZ to
Essex/Delancey. participantinc.org
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